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When so much time is put into-making a quilt, it makes sense to use 
only the best materials. Quilters recognize the high quality of Poly- 
Fil battings and make them their number one choice. Poly-Fil brand 
Traditional, Extra-Loft®, Ultra-Loft®, Low-Loft and Cotton Classic 
battings are made to last for generations. Ask for them by name, Poly- 
Fil brand battings, an investment in the future. 
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We give seam lines (dashed) as well as 
cutting lines (solid) for the full-sized pieced pat- 
terns in QUILTMAKER. The seam allowances 
are %" for all pieced patterns, and the points 
are trimmed. Pretrimming reduces bulk in the 
seams and also provides clues for exact align- 
ment of patches for machine sewing. These 
trims are positioned to make the seam lines of 
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adjoining patches fall into place for stitching 
when the cut edges and the trimmed points are 
aligned. 

Very large pieces such as alternate blocks 
or setting triangles are shown in miniature with 
dimensions. Use graph paper to rule these pat- 
terns in the measurements given or measure 
and mark them directly onto the fabric if you 
can duplicate the proper angles with a car- 
penter’s square, right triangle, or similar tool. 
The dimensions shown do notinclude seam al- 
lowances. Be sure to add them when you mark 
and cut your fabric. 

Seam allowances (plus two inches extra 
length for insurance) are included in border 
strip measurements in quilt specifications. 
Where it is particularly important for the strip to 
be an exact size, as when it is to fit an outer 
pieced border, we do not add the extra two 
inches, but we do include seam allowances. 

No turn-under allowances are given for 
most of the applique patterns. You will add the 
%." by eye when cutting. 

Occasionally, an applique pattern will be 
labeled with a letter in parentheses. This 
means that the segment is a continuation of 
another piece with the same letter. 

If we give just half of the pattern piece, the 
center line is indicated with a dotted line. When 
making the template, simply trace around pat- 
tern, flip the tracing over, and align the dotted 
center lines. Trace around pattern again to 
complete template for whole patch. 

When our quilt specifications call for a pat- 
tern letter followed by an “r,” you will need to re- 
verse the pattern. That is, if the instructions call 
for 36 A and 36 Ar, mark the first 36 patches, 
then turn the template over to mark the remain- 
ing 36. 


Carefully trace pattern pieces directly onto 
clear template plastic, or trace on paper and 
glue the tracing to sandpaper, plastic, or 
cardboard. Cut out accurately to make tem- 
plate. See specific instructions for the method 
of your choice to determine whether to trace 
seam lines or cutting lines when making tem- 
plates. 

Make a sample block to test the accuracy 
with which you have made templates before 
cutting out the whole quilt. 


Always wash and iron fabrics before cut- 
ting them into patches. The cotton fabrics that 
most quiltmakers use are likely to shrink, and 
their colors may run. Rinse dark colors sepa- 
rately to check for excess dye. If the color 
bleeds, continue rinsing until the water runs 
clear. 
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INCLUDING BASIC QUILTMAKING LESSONS 


Plan to measure, mark, and cut border 
strips first and larger patches before smaller 
ones from the same fabric. Arrange patches 
with cutting lines of neighboring patches close 
or touching for best use of fabric. 


When marking and cutting patches, con- 
sider the grain line of the fabric. Generally, one 
or more straight sides of the patch should fol- 
low the lengthwise or crosswise grain. This is 
especially true of sides that will be on the out- 
side edges of the quilt block. Wherever possi- 
ble, we indicate lengthwise or crosswise grain 
with an arrow on the pattern piece. 


HAND PIECING 


Patches for hand piecing require precisely 
marked seam lines, but marked cutting lines 
are optional. Most hand piecers prefer a tem- 
plate that does not include a seam allowance. 

To mark the patches, place the template 
face down on wrong side of fabric and draw 
around it accurately with a pencil. Leave just 
enough space between patches to add 1%" 
seam allowances when cutting. 

After marking the patches, cut outward 
from the seam line about 1%”, measuring the 
distance by eye. The pieces will be joined right 
sides together, so the marked seam line on the 
wrong side of the fabric is visible on both sides 
of the patchwork when sewing. Sew the seam 
right through the penciled lines, so that your 
patchwork will fit perfectly. Join the patches 
with a short running stitch, using a single 
thread. Begin and end eachseam at seam line 
(not at edge of fabric) with two or three back 
stitches to secure seam. 

Use a dark-colored thread with dark fab- 
rics and a light-colored thread with light ones. 
When you are sewing a dark patch to a light 
one, match the thread to the fabric toward 
which you will be pressing the seam allow- 
ances (usually the dark color). A short needle 
(such as size 7 or 8 betweens) will work best. 


Many machine patchworkers prefer to in- 
clude the seam allowances in the template and 
mark the cutting line instead of the sewing line. 
The reason for this is that accurate cutting is 
very important in machine piecing. 

When sewing patches together on the 
machine, align the cut edges with the edge of 
the presser foot if it is 1%” wide. If not, place a 
piece of masking tape on the throat plate of the 
machine 1%” away from the needle to guide you 
in making precise 1%” seams. Sew all the way to 
the cut edge unless you are inserting a patch 
into an angle. For machine piecing you may 
want to match thread color to the patches (even 
using a different color for top and bobbin 
threads). However, if you are using very many 
fabrics, you may prefer to use a single thread 
color such as beige that won't show much on 
any of the fabrics. 


Templates for hand applique do not in- 
clude turn-under allowances. To mark patches 
for hand applique, place template face up on 
the right side of the fabric and draw around it 
lightly with a pencil. 

Turn under %e" allowance on each 
applique, and baste in place. (Do not turn under 


edges that will be tucked under other 
appliques.) Clip well into the fold of inward 
curves to make pieces lie flat. 

If background block is a light color, lay it 
over pattern in magazine, matching centers, to 
see placement for appliques. Lightly mark 
major shapes with pencil or simply pin 
appliques into position. If you cannot see 
through background block, finger-crease block 
in half lengthwise, crosswise, and diagonally to 
form guidelines for placement of appliques. 

Pin or baste applique patches onto the 
background fabric, tucking raw edges under 
adjacent appliques as needed. Applique with 
an invisible slip stitch or hemming stitch in a 
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thread color that matches the patch, not the 

background. Remove basting. 

To facilitate the quilting later and to pre- 
vent show-through, carefully cut away back- 
ground fabric from behind appliques, using 
sharp scissors and trimming to within %e” of 
seam line. Reinforce seams with a couple of 
stitches if it is necessary to cut across seam 
jines when trimming. 


Templates for machine applique do not in- 
clude seam allowances. To mark patches for 
machine applique, place template on either 
side of fabric and mark around it with a pencil. 
Cut the patches right on the marked seam 
lines. 

Finger-crease block to form guidelines for 
placement of appliques or lay block over pat- 
tern, matching centers, to see placement. Posi- 
tion patches and hold them in place using a fab- 
ric glue stick. Use a matching thread color, and 
baste the appliques into place with a narrow, 
open zigzag stitch. Cover the basting stitch 
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with a wider, closed zigzag (machine satin 
stitch). Lift presser foot to turn corners or go 
around curves of applique. 


Press all seams to one side (not open), 
usually toward the darker fabric. Quilt blocks 
should be ironed flat with no puckers, and they 
should be square and measure exactly the 
same size as other blocks. If any quilt blocks 
have problems, remove a few stitches to ease 
away puckers. All parts of the quilt top—blocks, 
sashing, and borders—should be well ironed 
and accurately measured. 
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Join the blocks for the first row with 1%” 
seams. (If sashing will be used, sew a short 
sashing strip between each block in the row.) 
Then join all blocks in the second row, and so 
on, until all rows are completed. Press all 
seams in the odd-numbered rows in one direc- 
tion and all seams in even-numbered rows in 
the opposite direction. (With sashing, press all 
seams either toward or away from the sashing 
strips.) When all rows are completed, pin two 
rows together so that seam lines match per- 


fectly. Join rows together in groups of two, then 
four, and so on, until top is completed. (With 
sashing, sew a sashing strip between each 
group of two rows.) Press all seams in one di- 
rection, either up or down. When setting blocks 
and rows together, be careful to avoid stretch- 
ing them. 


Center a border strip on each side of the 
quilt top to extend equally at each end. Pin, 
baste, and sew strips in “4” seams, beginning 
and ending the seam at the seam line, not at 
outer edge of fabric. At one corner (on wrong 
side), smooth one border over an adjacent one 
and draw a diagonal line from inner seam line 
to the point where outer edges of two borders 


cross. Reverse the two borders (bottom one is 
now on top), and again draw a diagonal line 
from inner seam line to point where outer 
edges cross. Match the two pencil lines (fabrics 
right sides together), and sew through them. 
Cut away excess, and press seam open. Re- 
peat at other three corners of quilt. 


Place quilting pattern under quilt top. Mark 
design on quilt top, using a hard lead pencil 
very lightly. Place the design over a light source 
to mark dark-colored fabrics, using a chalk 
pencil. Water-soluble pens are also available, 
but be sure to test for removability on a scrap 
before marking the whole quilt. 

Some of the quilting may be done without 
marking the top at all. Outline quilting (“4" from 
seam around patches) or quilting “in the ditch” 
(right next to the seam on the side without the 
seam allowances) can be done “by eye.” Other 


straight lines may also be “marked” as you quilt 
by using a piece of masking tape which is 
pulled away after a line is quilted along its edge. 


Make a quilt lining that is about 2” larger on 
each side than the quilt top. Some quilts are 
small enough to require a single piece for lin- 
ing, but usually two or three lengths of the yard 
goods must be seamed together. Remove sel- 
vedges from these lengths of fabric to avoid 
puckers; press seams open to avoid bulky 
layers. 

Place the lining, wrong side up, on a flat 
surface. Spread the quilt batt over the lining, 
making sure that both stay smooth and even. 
Then place the quilt top, right side up, on top of 
the batting. Pin the three layers as necessary to 
hold them together while basting. Beginning in 
the center, baste all layers together in an “X,” 
then in rows four to six inches apart. Also baste 
around edges. Now youare ready to quilt or tie. 


Some quilters use a large frame; others 
use a quilting hoop; and some just quilt in their 
laps with no frame at all. Quilting is done ina 
short running stitch with a single strand of 
thread that goes through all three layers. Use a 
short needle (8 or 9 betweens) with about 18” of 
thread. Make a small knot in the thread, and 
take a first long stitch (about 1”) through top 
and batting only, coming up where the quilting 
will begin. Tug on the thread to pull the knotted 
end between the layers. Take straight, even 
stitches that are the same size on the top and 
bottom sides of the quilt. For tiny stitches, push 


the needle with a thimble on your middle finger, 
and guide the fabric in front of the needle with 
the thumb of your hand above the quilt and 
thumb and index finger of your hand below the 
quilt. To end a line of quilting, take a tiny back- 
stitch, and then make another inch-long stitch 
through the top and batting only. Clip thread at 
surface of quilt. Remove basting stitches when 
you finish quilting. 


Line quilt top as described above, basting 
or not, as desired. To mark placement for ties, 
insert pins through all layers (top, batting, and 
lining) at each block center and corner, or at 
other logical places related to the design. Also 
pin around borders. Space pins not more than 
6” apart. Thread a sharp, large-eyed needle 
with about two yards of three-ply orlon baby 
yarn or fingering yarn, and pull it up doubled. 
Don't knot it. Insert needle beside a pin marking 
placement for a tie, from eithertop or lining side 
(whichever side you want to have tails of 
knots). Remove pin. Take a stitch about 1%” 
long through all layers, and bring needle back 
up near where it entered. Pull up yarn, leaving a 
2" tail for a square knot. Tie knot and trim ends. 
Repeat at each pin. Remove basting, if any. 


Trim quilt batt and lining even with quilt 
top. Leaving about 2” extra at each end, placea 
11%" binding strip on one edge of quilt top, right 
sides together. Sew through all layers (binding, 
quilt top, batting, lining) with a %4" seam, begin- 
ning and ending atseam line. Repeat for other 
three sides of quilt. Fold binding to the back, 
tucking under 1%”, and blind stitch it down along 
seam line. At corners, trim, tuck in ends, and 
stitch. 

Be sure to rinse out any quilt marking that 
still shows. A nice finishing touch is to embroi- 
der your name, city, and date on the back of 
your quilt. 


Dear Readers, 

As we were putting the finishing touches 
on this ninth issue of QUILTMAKER, we 
couldn't help but think “This is our best issue 
yet.” Then we realized that we've thought the 
same thing with each succeeding issue . . . we 
must be getting better all the time! Of course, 
we have many people to thank for this, and our 
readers top the list. Your letters have helped us 
refine our presentation to make our patterns 
the most complete of any publication. 

Whenwesetoutto rate the patterns in this 
issue for ease of construction, several patterns 
defied classification in our usual 3-spool sys- 
tem. Calico Galaxy, for example, seemed to fall 
somewhere between a one-spool, such as 
Fun-Patch, and a two-spool, such as Stardust 
Memory. Sophisticated Lady seemed easier 
than the 3-spool Ginger & Jade, yet harder 
than the 2-spool ’'Round the Mulberry Bush. 
We decided to include ratings of 112 and 212 
spools to identify these quilts. 

A number of the quilts in this issue fall into 
the category of heirloom-quality wall quilts. 
These have the feel of masterpiece quilts, with 
every detail carefully planned. There is no 
skimping here: the piecing and applique are 


fairly involved, and the quilting is heavy by 
today’s standards. However, these quilts, by 
virtue of their small size, are still quite make- 
able. If you want a truly special quilt to display 
with pride on your wall, consider Pansy 
Wreath, Flower of the Nile, Ginger & Jade, or 
Sophisticated Lady. 

For those of you who like quilts for the spe- 
cial comforts that sleeping under them pro- 
vides, we include patterns for eight bed-size 
quilts that you'll love. These are quilts that will 
dress up your bedrooms with their colorful pat- 
terns, warmth, and a sense of yourself as well 
as a sense of America’s heritage. Several of 
the patterns are variations of traditional favor- 
ites: Victoria’s Log Cabin, Scottish Chain, 
Calico Galaxy, and Stardust Memory have 
roots in some of the best-loved patterns. Sev- 
eral other designs—Eula’s Flower Garden, 
‘Round the Mulberry Bush, Pansy Wreath, and 
Fun-Patch-have a traditional look, though the 
designs are not so closely linked to particular 
examples from the past. 

Scrap quilts are enjoying great popularity 
now, and we haven't neglected them here. 
Four of the patterns in this issue are shown 
made from scraps: Victoria's Log Cabin, P.S. 
Recess, Stardust Memory, and Fun-Patch. 
Several others would be perfect in scraps as 
well. Eula’s Flower Garden, Scottish Chain, 
Calico Galaxy, and Round the Mulberry Bush 
would all be lovely from carefully sorted scraps. 
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If you like scrap quilts, you won't want to 
miss our feature article in this issue. In it, Judy 
Martin, author of SCRAP QUILTS, presents in- 
depth information about using scraps to 
achieve various effects. This is all-new infor- 
mation with examples drawn from the patterns 
in this issue. Included are photos of six scrap 
variations of the Fun-Patch quilt, each with a 
different look. 

Fun-Patch isn’t the only pattern in this 
issue to lend itself to variation. In planning the 
magazine, we experimented with several col- 
orations for some of the patterns. They were all 
so pretty that we had a difficult time choosing 
which to show. Ginger & Jade is stunning in 
red, blue, and purple; Scottish Chain is hand- 
some in red, white, and green; Stardust Mem- 
ory is luscious in blues; and Calico Galaxy is 
lovely in blue and lavender. You may want to 
experiment with different colors to add your 
own personal touch to these patterns. Don’t 
hesitate to add or subtract blocks to make a 
quilt just the size you need, either. We always 
encourage creativity in our readers. And we 
love to hear from you. Please feel free to share 
your suggestions with us or to send us a picture 
of any quilt you may have made from our pat- 
terns. We like to know what kinds of patterns 
you like so that we can include others you'll 
want to make in our upcoming issues. Mean- 
while, we hope you enjoy these. 

THE EDITORS 
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VICTORIA'S LOG CABIN 


The nine-patch variation in the block 

center sets this quilt apart from an ordi- 

nary Log Cabin, but it is the wonderful 
choice of chintz florals and other flowery, 
romantic scrap prints that makes this quilt 
(also shown on our cover) truly special. Easy to 
sew and hard to resist, Victoria’s Log Cabin 
carries on in the tradition of America’s all-time 
favorite quilt pattern. 


VICTORIA’S LOG CABIN 
LARGE VERSION 


BLOCK SIZE: 1114” 
QUILT SIZE: 70” x 921%” 
Twin/Double Coverlet 
QUILT REQUIRES: 
48 Blocks set 6 x 8 
EACH BLOCK REQUIRES: 
medium blue, 1 A; green, 4 A; 
dark print scraps, 1 A, 2 B, 1 C, 
1D; 1°E; VF; Gre 1 Aalight 
scraps, 1 A, 2°B, 1D, 16 1 F, 
1 G31 behkSs 1 | 
YARDAGE: (44” fabric) 
Med. Blue Print : 
binding 9% yds. x 1%"; 48 A 
Lt. Blue Print 2% yds. 
2 strips 194” x 95"; 2 strips 13/4” 
x 72%" 
Green Print 
192A 
Dk. Print Scraps 
48 A, 96 B, 48 C, 48 D, 48 E, 
48F,48G,48H 
Lt. Print Scraps .... 3%yds. 
48 A, 96 B, 48D, 48 E, 48 F, 


g 74” x 9612" 
TECHNIQUES: machine or hand 
piecing, hand quilting 


ASSEMBLY 


@ Referring to block drawing and 
block center diagram, join A and B 
patches to make block center. Place 
block center in front of you with the light 
A patch in the upper left corner. Sew a 
dark C along the left edge of the block 
center as in Fig. 1. Add a dark D along 
the top edge as in Fig. 2; sew a light D to 
the right edge as in Fig. 3. Continue in 
this manner, working clockwise and add- 
ing patches in alphabetical order. Re- 
peat to make 48 blocks. 

@® Arrange blocks in eight rows of 
six blocks each. Turn blocks so that light/ 
dark pattern matches the color drawing. 

@ Pick up blocks a row at a time. 
Join blocks to make eight rows; join rows. 

@ Add borders, mitering corners 
and trimming excess from seam allow- 
ances. 


Dark} Dark |Dark, ight) Light) Light 
D 


E|Cc F | H 


continued on page 40 
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Patterns A.C.DEF&G 
for Victoria's Log Cabin 
allextend from top of 
A to cutting line below 
pattern letter 
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feb Here, schoolgirls at play are cap- 
Reis tured in the simplicity of pieced 
blocks that are deceptively easy to 

sew. Scrap fabrics give each girl her own 
personality. Let a little girl in your life help 
choose fabrics to depict herself and her 
friends. She'll love the quilt now and years 
from now when it brings back fond 
memories of her school days. 
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BLOCK SIZE: 77%" x 10%6” 
QUILT SIZE: 4012" x 4212" 
Crib Quilt/Wall Hanging 
QUILT REQUIRES: 
12 Blocks set4x3 
EACH BLOCK REQUIRES: 
blue scrap, 1 G, 1 Gr, 2H, 1 K, 
1Kr,1L,1P &1 Pr; skin scrap, 
1B, 1 J, 1 Jr, 1M & 1 Mr; hair 
scrap, 1 A, 1 F & 1 Fr; clothing 
scraps, 1C,1D,1E, 11,1 Ir,1N, 
1Nr,10&10Or 
YARDAGE: (44” fabric) 
Red Solid 
binding 5% yds. x 1%"; 2 
strips 2” x 39”; 2 strips 2” x 37"; 
2 strips 2” x 34” 
Red Print 
2 strips 31%” x 45”; 2 strips 
3%" x 43” 
Blue Scraps 
12 G, 12 Gr, 24H, 12K, 12 Kr, 
ZN 2|P; I2IPr 
Skin Scraps 
12B, 12 J, 12 Jr, 12M, 12Mr 
Hair Scraps 
12A,12F,12Fr 
Clothing Scraps ‘ 
12°C e123De 12 Ey i2alrae lr, 
12. N, 12 Nr, 12 O, 12 Or 
Embroidery Floss 
scraps in mouth and eye colors 


ing 4412" x 4612" 
TECHNIQUES: machine or hand 
piecing, hand quilting, embroi- 
dery (outline stitch, french knot). 


ASSEMBLY 


@ Refer to the block drawing and 
piecing diagram. Blocks may vary, but 
within one block choose a single fabric 
for all skin patches; choose one other 
fabric for all hair patches; and choose a 
single blue fabric for background 
patches. Clothing patches should coor- 
dinate. Make 12 blocks, pressing back- 
ground patches toward girl. 

Using three strands of floss, 
embroider mouth in outline stitch and 
eyes in french knots on each B patch. 

Join four blocks to make a row. 
Repeat to make three rows like this. 

@ Join three block rows alter- 
nately with the two shortest red solid 
strips. (Strip measurements include 2” 
extra lengthforinsurance. Trim excess.) 

® Sew a 37” red solid strip toa 
short red print strip, matching centers, 
and sew to top of quilt with red print on 
outside. Repeat for bottom of quilt. Join 
along red solid border to along red print 
border and sew to side of quilt. Repeat 
for other side. Miter corners, trimming 
excess from seam allowances. 

© Quilt “in the ditch” around the 
girls. Outline quilt the border and sash- 
ing strips. Bind in red solid to finish. 
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CALICO GALAXY 


Cheryl Kaul wins $50 for this handsome design inspired by the traditional Milky Way pattern. 
This quilt is as easy to sew as it 1s to look at. By following our step-by-step directions, you'll learn 
a tnick that lets you sew blocks like this one with all straight seams and no angled corners. 


Block, Z, 


SUE 
ake 
See 
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BLOCK SIZE: 9” 
QUILT SIZE: 72” x 90” 
Twin/Double Coverlet 
QUILT REQUIRES: 
32 Y Blocks, 31 Z Blocks 
EACH Y BLOCK REQUIRES: 
dark brown, 4 C; medium brown, 
8B; light brown, 1A 
EACH Z BLOCK REQUIRES: 
dark rust, 4 C; medium rust, 8 B; 
light rust, 1A 
YARDAGE: (44” fabric) 
Dk. Brown Print .... 1¥e yds. 
128 C 
Med. Brown Print ... 1% yds. 
256 B 
Lt. Brown Print 2% yds. 
2 strips 5” x 92%"; 2 strips 5” x 
742"; 32 A 
Dk. Rust Print y 
binding 92 yds. x 112"; 124C 
Med. Rust Print .... 15% yds. 
248 B 
Lt. Rust Print 


5% yds. 

76” x 94" 

TECHNIQUES: machine or hand 
piecing, hand quilting. 


ASSEMBLY 


@ Refer to diagrams below and 
on the next page. Make four Unit 1’s. 
Sew the first Unit 1 to top of A just half- 
way across A’s edge. Add three more 
Unit 1’s (counterclockwise), then com- 
plete the first seam, continuing pastA to 
join the first Unit 1 to the last Unit 1. Re- 
peat (in the two different color versions) 
to make 32 Y blocks and 31 Z blocks. 

@ Join four Y blocks alternately 
with three Z blocks to make arow. Make 
five rows like this. > 


Blocks Y€Z Piecino 


@ Join four Z blocks alternately 
with three Y blocks to make a row. Make 
four rows like this. 

Join rows, alternating types. 
® Sew short light brown border 
strips to top and bottom of quilt. Sew 
long light brown border strips to sides of 


Join first 


quilt. Miter corners, trimming excess : 
from seam allowances. Un ib f to A 
© Outline quilt the patches. Quilt halfway. 


the borders as desired. Bind to finish. 


Unit 1 
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Calico Galaxy 


Instructions 
for Eula’s 
Flower Gar- 
den begin 
on page 12. 
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EULA'S FLOWER GARDEN 


WITH BOUNTIFUL BLOOMS QUILTING 


: Who can resist a quilt with the fresh look 

AJ. of a springtime garden in bloom? We 

' couldn't, so we picked Eula Long's design 

as one of our $50 contest winners. Eula’s quilt 

is lovely with the pieced border shown here. The 

sewing 1s simple, but the pieced borders will 

take some time. If you're looking for quick as 

well as easy, consider the slightly smaller ver- 

sion without the pieced borders. We give yard- 
age and complete instructions for both quilts. 


LARGE VERSION 


BLOCK SIZE: 12” 

QUILT SIZE: 76” x 100” 
Double/Queen Coverlet 

QUILT REQUIRES: 
18 Y Blocks, 17 Z Blocks 

EACH Y BLOCK REQUIRES: 
dark green, 1 A & 8 C; medium 

green, 8 C; dark rose, 4 B; 

medium rose, 4B; light rose, 4D 

EACH Z BLOCK REQUIRES: 
medium rose, 4 D; lightrose, 1 F 
YARDAGE: (44” fabric) 

Dk. Green Print .... 2% yds. 
binding 1%” x 10% yds.; 18A, 
296C,8G 

Med. Green Print ... 1% yds. 
296C,8G 

Dk. Rose Print 
2 strips 2/2” x 102%"; 2 strips 
212" x 7812", 72B 

Med. Rose Print .... 1% yds. 
68D, 152B,4E 

Lt. Rose Print 


80” x 104” 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


ASSEMBLY 


@ Referring to block drawings 
and piecing diagram, make 18 Y blocks 
and 17 Z blocks. 


continued on page 36 
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SCOTTISH CHAIN 


He Scottish plaids and Irish Chains came to mind when we first saw Mrs. Palmer Pontius’s inter- 


WITH CELTIC RINGS QUILTING 


woven design, so we gave it the name you see here and named her a $50 contest winner. 


Block X 
Dk. | _Lt | Med Med.} Lt. |_D 
Lt | Dk f_Lt Lt. | Dk | Lt 
Med.| Lt. | Dk | Lt | Med |_ Le | Med 
Blue | Blue | Blue] Blue| Blue | Peach} Peach 
ai Ie 


Med| Lt, [Med | bt | Di | Le | Med 

Peach | Peach] Blue | Blue | Blue | Blue Blue 
Lt. | Dk Me d.| Lt 

Peach a Blue ak. okt. 

Lt 
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Block Y 
Med.|_Lt | DK, 
ie se JSS 
Dk. Le Dk an 

ie [ah Pe pfs 
Med! Lt |Med | Lt | Dk 
Blue | Blue Peach |Peach|Peach Pech el 

Lt |_Dkr 

Dk Med.) Lt 


De Lt | M Med | Lt | De. | 
/Peach|Peach liek ream Bite Blue| Blue 


BLOCK SIZE: 1012” 
QUILT SIZE: 6212" x 83142" 
Twin Coverlet 
QUILT REQUIRES: 
6 X Blocks, 12 Y Blocks, 
17 Z Blocks 
EACH X BLOCK REQUIRES: 
cream, 4 A; dark blue, 7 A; 
medium blue, 10 A; light blue, 12 
A; dark peach, 4 A; medium 
peach, 4 A; light peach, 8A 
EACH Y BLOCK REQUIRES: 
cream, 4 A; dark blue, 4 A; 
medium blue, 4 A; light blue, 8 A; 
dark peach, 7 A; medium peach, 
10A, light peach, 12A 
EACH Z BLOCK REQUIRES: 
cream, 1C &4B; medium blue, 4 
A; light blue, 2 A; medium peach, 
4A; light peach, 2A 
YARDAGE: (44” fabric) 
Cream Print 
2 strips 5%” x 86”; 2 strips 
5%" x 65"; 17 C, 68 B, 72A 
Dk. Blue Solid 
binding 8% yds. x 1%"; 90 A 
Med. Blue Print %e yd. 
176A 
Lt. Blue Print ¥% yd. 
202A 
Dk. Peach Solid yd. 
108A 
Med. Peach Print % yd. 
212A 
Lt. Peach Print % yd. 


TECHNIQUES: machine or hand 
piecing, hand quilting. 


continued on page 39 
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ROUND THE MULBERRY BUSH 


The colors and the circular movement in this design callup the children’s rhyme, but the quilt has a graphic quality sure to please adults, 

too. Carolyn Hinnenthal wins $50 in our ongoing contest for submitting this design. Each block has a large number of pieces, but the 

quilt requires only twenty blocks, and the sewing 1s very basic. A beginner with some patience should enjoy making this quilt, and a more 
experienced quilter will find tt child’s play. 
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BLOCK SIZE: 153” 
QUILT SIZE: 7834” x 961%” 
Double/Queen Coverlet 
QUILT REQUIRES: 
20 Blocks set 4 x 5 
EACH BLOCK REQUIRES: 
dark green, 12 C; medium green, 
12 B; light green print, 17 A; dark 
pink solid, 8 A; dark pink print, 12 
C; medium pink, 4 A; light pink, 
12 B; white, 8 D 
YARDAGE: (44" fabric) 
Dk. Green Print .... 1% yds. 
binding 102 yds. x 1%"; 240 C 
Med. Green Print ... 2% yds. 
2 strips 4” x 984”; 2 strips 
4" x 811%"; 240 B 
Lt. Green Solid 
49E 
Lt. Green Print 
370A 
Dk. Pink Solid 
160A 
Dk. Pink Print 
240C 
Med. Pink Solid 
178A 
Lt. Pink Print 
240B 
White Solid 
160D 
Lining 
Batting 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


1% yds. 


1% yds. 


ASSEMBLY 


@ Referring to block and sash 
drawings and piecing diagrams, make 
20 blocks and 49 sashes. 

@ Join five sashes alternately 
with four blocks to make a block row. 
Repeat to make five block rows like this. 

@) Join five light green A’s alternate- 
ly with four sashes to make a sash row. 
Repeat to make six sash rows like this. 

@ Join block rows and sashrows, 
alternating types. 

® Sew short borders to top and 
bottom of quilt. Sew long borders to 
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sides of quilt. Miter corners and trim ex- 
cess from seam allowances. 

© Outline quilt the patches. Quilt 
the borders as desired. Bind in dark 
green to finish. 
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STARDUST MEMORY 


WITH HEARTS & SWAGS QUILTING 


BLOCK SIZE: 9” 
QUILT SIZE: 675%" x 931%" 
Twin Coverlet 
QUILT REQUIRES: 
35 W Blocks, 24 X Blocks, 
20 Y Blocks, 4 Z Blocks 
EACH W BLOCK REQUIRES: 
white, 8 B; dark scrap, 4 A; light 
scrap, 8C 
EACH X BLOCK REQUIRES: 
white, 4 D; dark scrap, 4 E 
EACH Y BLOCK REQUIRES: 
white, 2 D; dark scrap, 1E,1F & 
alilae 
EACH Z BLOCK REQUIRES: 
white, 1 D; dark scrap, 1 F & 1 Fr 
YARDAGE: (44” fabric) 
Red Print 
2 strips 2¥2" x 955%"; 2 strips 
2%" x 706" 
Dk. Red Solid 
binding 91% yds. x 11%" 
White Solid 
280 B, 140D 
Dk. Print Scraps .... 4% yds. 
140 A, 116 E, 24 F, 24 Fr 
Lt. Print Scraps .... 1%yds. 


71%" x 97” 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


ASSEMBLY 


@ Refer to block drawings and 
piecing diagrams. Note that the dark 
scrap patches within a block should all 
be cut from one fabric. Similarly, the 
light scrap patches should match in a 
block. Make 35 W blocks, 24 X blocks, 
20 Y blocks, and 4 Z blocks. 

@ Join the W, X, Y, and Z blocks 
to form diagonal block rows as indi- 


cated in gray in the quilt diagram on 
,) A faded recollection of an old design provided the inspiration for this star-sprinkled scrap quilt. page 19. 
The variety of blocks involved makes this an interesting quilt to sew, and though the quilt requires @ Join block rows in order 
a bit of concentration and organization, your most basic sewing skills will suaffice. z 


> 


Block W Block W Piecing Block, X Block X Piecing 
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@ Add borders, mitering corners 
and trimming excess from seams. 

® Mark motifs given in A, B, and 
D patches. (There is no need to mark 
the “in-the-ditch” quilting in these 
patches.) Starting in center of border, 


from inner seam line of border. Mark 21 
scallops along each long border and 15 
scallops along each short border. Mark 
a heart over each corner miter with the 
indent at the top of the heart %” from 
inner seam lines at border corner. Quilt 


as marked. Outline quilt 4” from seam 
lines of C, E, F, and Fr patches. Quilt “in 
the ditch” along border seam lines and 
along seam lines of A, B, and D patches 
only where indicated on pattern pieces. 
Bind to finish. 


mark double scallops from B patch in 
border. Points of scallops should be %” 
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FUN-PATCH 


BLOCK SIZE: 8” 


\ QUILT SIZE: 60” x 84” 
\ He Mrs. J.E. Owens wins $50 for her won- Twin Coverlet 
\ derfully simple, yet clever, design. A single 
\ pattern piece ts all it takes to build this net- oe haat 
\ work of light and dark pinwheels. Scrap fabrics ocks set 7 x 10 
\ layer the design with depth of color and family EACH BLOCK REQUIRES: 
\ memories. Even a youngster can have fun dark scraps, 4A; light scraps, 4A 


sewing this eastest of quilts. 


Block, Piecing 1 ASSEMBLY 


YARDAGE: (44” fabric) 
Navy Print......... 2% yds. 
2 strips 2/2” x 8612"; 2 strips 


cs y @ Referring to block drawing 22" x 62/2" 
\ and piecing diagram, make 70 Wine Print........... Ya yd. 
\ blocks. binding 81 yds. x 1%" 

\ @ Join seven blocks to Dk. Print Scraps .... 2% yds. 

\ make a row. Repeat to make ten 280A 
rows. Join rows. Lt. Print Scraps .... 2% yds. 

@ Add borders, mitering 280 A 
corners and trimming excess Oo: ae 5 yds. 
from seams. Batting) onic o.oo ee ese tras 64” x 88” 


@ Outline quilt the 
patches and bind in wine to 
finish. 


TECHNIQUES: machine or hand 
piecing, hand quilting. 
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SOPHISTICATED LADY 


WITH GARDEN PARTY QUILTING 


Sash Piecing 

i hh aX] 
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Large Border Unit 
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This quilt, with its soft, subtle 
colors, elegant lines, and firm 
roots in tradition, has an air of 
Se about it. Sophisticated Lady is not 
the easiest quiltto sew, but its smail size makes 
it within reach of the quiltmaker with some ex- 
perience and patience. 


BLOCK SIZE: 151%” 
QUILT SIZE: 43%%" x 43%” 
Wall Quilt/Topper 
QUILT REQUIRES: 
4 Blocks set 2x2 
EACH BLOCK REQUIRES: 
brown, 8 B; medium gray, 4 A; 
light gray, 8 C; rust, 4A & 16 D; 
pink, 8 D, 8 E & 4 G; beige, 4 F 
YARDAGE: (44” fabric) 
Brown Print 
32'B; 72iG 
Med. Gray Print 
16A, 121 
Lt. Gray Solid 
32 C, 18H 
Rust Print 
binding 5% yds. x 1%"; 16 A, 
64D, 72G 
Pink Print 
68 D, 32 E, 36G 
Beige Solid 
12D, 16F, 18H,8J,4K 


4712" x 4712" 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


ASSEMBLY 


@ Referring to block, unit, and 
sash drawings and piecing diagrams, 
make 4 blocks, 12 sashes, 9 setting 
squares, 12 small border units, 8 large 
border units, and 4 corner units. 

@ Join three sashes alternately with 
two blocks to form a block row. Repeat. 

@) Join three setting squares al- 
ternately with two sashes to formasash 
row. Repeat to make three sash rows 
like this. 

@ Joinblock rows and sash rows, 
alternating types. 

© Make pieced border in this 
manner: Sew three small border units 
alternately with two large border units to 
make a border, referring to color quilt 
drawing to see how to turn units. Re- 
peat to make four borders. 


© Sew borders to top and bottom 
of quilt. Sew acorner unit to each end of 
the two remaining borders. Sew to 
sides of quilt. 

@ Markthe quilting given in the C, 
F, J, and K patches. Quilt as marked 
and quilt “in the ditch” around small 
patches (D, E, G, and H). Outline quilt 
Y4" from seam lines of A, B, and | 
patches. Bind in rust to finish. 


Setting Square Corner Unit 


Sophisticated 


om) Border Unit 


aS KR 


r 
I 
| 
I 
! 
I 
I 
! 
1 


More pattern 
pieces for Sophis- 
ticated Lady are on 


page 21. 


Sophisticated Lady 


Sophisticated ¢ 
Lady / 
/ 


at 
! 

oe a 
ss 
5 l 
o 
rg 1 
| * of 1 

Y 
E. | 
ig A eee 
l Sophisticated 7 rs C | 
| Lady / ? Sophisticated | 
I ae | 
4 
| Pa aie 
! , a 
j t “wv ‘ 
] 1 
\ aaa 3 ] 
| i. Poe 
ra 
A wet 1 
L / ‘ | 
/ 1 
7 4 ' \ 
? 

es a Fa ea pe oc cs es ee 7c Sage ef 


S/S86-QUILTMAKER 3 


PANSY WREATH 


This beautiful quilt was adapted from a design submitted by Joanne Kost. Elegant hand applique and plenty of 
quilting give this quilt its old-fashioned charm. (They also assure that an old-fashioned amount of time will be put 
into this quilt.) If you've been looking for an heirloom quilt to sew, you'll want to consider either the Pansy Wreath 
wall quilt shown here or the bed-size version (described but not shown). 


Block 


Med. Green Solid 
bias stripping 4% yds. x " for 
stems; 48 H, 48 Hr 

Lt. Green Solid ¥% yd. 
48 E, 24 Er 

Dk. Yellow Solid Ya yd. 
20 C, 48 F 

Lt. Yellow Solid % yd. 


BLOCK SIZE: 16” 
QUILT SIZE: 46” x 46” 
Wall Quilt/Topper 
QUILT REQUIRES: 
1 Block 
YARDAGE: (44” fabric) 
Dk. Purple Solid .... 1% yds. 
4 strips 3” x 481%"; 20 A, 24G 


Med. Purple Solid .... % yd. 
4 strips 3” x 23%"; 20 A, 24G 

Lt. Purple Solid .... 1% yds. 
4 strips 10%" x 43%" 11 

Dk. Green Solid 1yd. 
binding 5% yds. x 112”; bias 
stripping 4 yds. x ”” for stems 


40B 
Orange Solid Ye yd. 
20D 
Lining 
| Batting 
| TECHNIQUES: hand applique, 
hand quilting. 
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ASSEMBLY 


@® Turn under edges of appliques 
345" and baste. (It is not necessary to 
turn under the edges that will be tucked 
under other appliques. ) 

® Make piacement pattern for 


lolock bby folding 16” square of tracing 
jpaper in haif lengthwise and crosswise. 


continued on page 41 
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FLOWER OF THE NILE 


WITH LOTUS BUD QUILTING 


Unit 1 1 db, aie HL Quilt Diagram 


Unit 2 ébs 


a? “a EL 


SS], This very 
special wall 

7 quilt has a 
clean-lined graphic ap- 
peal, an Egyptian mys- 
tique, and a handsome 
blending of old and new. The 
quilt is not for beginners, but it 
should pose no problem for the aver- 
age quilter who is ready for gentle 
curves. 


A 


7 
A 


U& VBLOCK SIZE: 11%” x 16146” 
QUILT SIZE: 441%" x 4412" 
Wall Quilt/Topper 
QUILT REQUIRES: 
3 U Blocks, 2 V Blocks, 1 W 
Block, 3 X Blocks, 8 Y Blocks, 
and 4 Z Blocks 
YARDAGE: (44” fabric) 


Med. Purple Solid .... “yd. 
6D,6Dr,20Q 

Lt. Purple Solid ...... a yd. 
lal yD ete) 

Wine Solid .......... Ya yd. 
12Q 

Med. Pink Solid ...... Ys yd. 
6B. 6R, 6a O 

Lt. Pink Solid ........ ¥% yd. 
6AM B aAlke 11 Kr 

Dk. Green Solid ...... %e yd. 


binding 5% yds. x 1%”; 11 G, 
PE WWE, 11'G, 11 Gr22id 


Med. Green Solid ..... Ya yd. 
IWALS J 28, 1 P 

Med. Blue Solid ...... VY yd. 
24K, 24M 

Lt. Blue Solid ........ %4 yd. 


6C,6E, 6Er, 6G, 6Gr, 121, 
4K,4M,12N,10Q 
DEIN eos evecsveteieeo eae 2% yds. 
Batting ......... 4812" x 4872" 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


continued on page 38 
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Flower of the Nile 


Fl ower 
of the Nile 


step 1 on 


page 38 to 
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Instructions for 
Plowerof theese 2s oe ee 
Nile begin 

on page 27 
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‘n’ Cottontails begin on 


page 30 
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CARROTS 'N’ COTTONTAILS 


aa 

Meo 99" 

Ae Oe 
oe 


mies in a block are constructed fromjust four pattern pieces, making the applique especially easy. T he pieced carrot blocks 


and borders are also easy enough for anybunny. 
Block, Y Block Z 


ee Biba Ricca SRE ws 
[Aim [Loe 


Y 


= We adapted a contest-winning design by Barbara Brondolo for this adorable baby quilt or wall hanging. The two bun- 
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CARROTS ’N’ COTTONTAILS 
BLOCK SIZE: 9” 
QUILT SIZE: 39” x 39” 
Crib Quilt/Wall Hanging 
QUILT REQUIRES: 
5 W Blocks, 4 X Blocks, 
12 Y Blocks, 4 Z Blocks 
EACH W BLOCK REQUIRES: 
light peach, 1 A; yellow, 1B & 
1 E; white, 1C&1D 
EACH X BLOCK REQUIRES: 
medium blue, 2 H & 2 Hr; light 
blue, 2 H & 2 Hr; green, 4 |; dark 
peach, 4 G; light peach, 4 F 
EACH Y BLOCK REQUIRES: 
light blue, 2 H & 2 Hr; green, 2 |; 
dark peach, 2 G; yellow, 1F,1 J 
&1 Jr 
EACH ZBLOCK REQUIRES: 
light blue, 1 H & 1 Hr; green, 1 |; 
dark peach, 1 G; yellow, 1 J&1 Jr 
YARDAGE: (44" fabric) 
Med. Blue Print 
4 strips 2” x 41 12"; 8H, 8 Hr 
Lt. Blue Print 
36 H, 36 Hr 
Green Print 
44 | 
Dk. Peach Print 
binding 5 yds. x 112"; 44G 
Lt. Peach Print 
5A, 16F 
Yellow Print 
5B SE ZF 6rd, 16rRr 
White Solid 
5C,5D 
#8 Perle Cotton 
1 skein It. brown 


Carrots ‘nN Cottontails 


More patte rm pieces 
for Carrots 'n’ 
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TECHNIQUES: machine or hand 
piecing, hand quilting, embroi- 
dary (outline stitch, satin stitch). 
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GINGER & JADE 


WITH CHINA SILK QUILTING 


Nan Tournier’s stunning medallion de- 
HEB. sign is a winner on its own (and a win- 

ner in our contest), but for those who 
love elaborate quilting, we've added the perfectly ele- 
gant finishing touch of a special quilting design. 
Ginger & Jade’s construction is straightforward, but 
the many narrow points make it a bit trickier than the 
average quilt. Thanks to its small size, the quilt could 
be made quickly with simple “in-the-ditch” quilting, 
but the more elaborate quilting shown will take some 
time. If you've been wanting to make a small master- 
piece, look no farther. 


Detail, top of 
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More pattern pieces for 
Ginger & Jade are 
on page 31. 


BLOCK SIZE: 22%” 

QUILT SIZE: 443" x 443%” 
Wall Quilt 

QUILT REQUIRES: 
4 Y Blocks, 4 Z Blocks 

EACH Y BLOCK REQUIRES: 
dark blue, 1 Cr, 1 E & 1 Er; 
medium blue, 1 C, 1 E & 1 Er; 
light blue, 1 A & 2 D; dark green, 
2A, 1B, 1 Br, 1 G&1 Gr; light 
green, 1 A & 2 H; dark gold, 2 B, 


id 


Os fags 


SF ea o mz 
? 

a BEBE Ur 
s % Ginger t Jade A 
~ 7 


2 Br, 1C &1 F; light gold, 1B, 1 \ 
Br, 1 Cr & 1 Fr \ 
EACH Z BLOCK REQUIRES: \ 

dark blue, 1 Cr, 1 E & 1 Er; 

medium blue, 1 C, 1 E & 1 Er; 

light blue, 1 A & 2 D; dark green, 

1A, 1B, 1 Br, 1G &1 Gr; light / 

green, 2 A & 2H; dark gold, 1 B, ‘i 

1 Br, 1 C & 1 F; light gold, 2 B, ! 

2Br,1Cr&1Fr | 

YARDAGE: (44” fabric) ! 1 

Dk. Blue Solid ! | 
8Cr, 8E, 8 Er | A 

Med. Blue Solid \ i 
8C,8E,8Er \ ] 

Lt. Blue Solid \ | 
8A, 16D \ - 

Dk. Green Solid 
binding 43 yds. x 112”; 12 A, 4 \ € éCr \\ x i 
8B, 8 Br, 8G, 8 Gr Ginger 4 ~S i \ 

Lt. Green Solid t Jade “~ 
12A,16H S. : 


Dk. Gold Solid 
IZ BRIZIiBreas'G;.8iF 
Lt. Gold Solid 
12 B, 12 Br, 8 Cr, 8 Fr 
2% yds. 
4812" x 48172” 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


cd 
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ASSEMBLY 


@ Referring to the block drawing 
and piecing diagram, make 4 Y blocks 
and 4 Z blocks. (Note that both types of 


continued on page 40 
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In our special feature article last 
spring, we discussed the rudiments of 
collecting, storing, and using scrap fab- 
rics. In this issue, we'd like to carry on 
the discussion, touching on scrap quilt 
style and specific ways of adding in- 
terest to your scrap quilts. 


YOUR FABRIC COLLECTION: 
THE KEY TO YOUR STYLE 


Scrap quilts might seem at the sur- 
face to be made from random assort- 
ments of fabrics but, in fact, the fabric 
combinations are not just  hap- 
penstance. The fabrics in your scrap 
quilt were chosen from a stash, and the 
stash grew according to the cir- 
cumstances of your life, your tastes, 
and your impulses. 

You may have obvious quirks in 
your collection. Perhaps you have virtu- 
ally no purples and a great many blues; 
a preponderance of small calico prints 
and very few large ones; a broad selec- 
tion of multicolored florals and hardly 
any tone-on-tone prints; darks but not 
brights; pastels to the exclusion of ev- 
erything else; or whatever. If your ac- 
cumulation of scraps developed out of 
the normal process of buying on specu- 
lation, saving cutting remnants from 
(and pieces never used for) other proj- 
ects, salvaging the good parts of favor- 
ite old clothes, and swapping with 
friends, then your collection didn’t just 
happen, you chose it. Of course, some 
of the things that you chose ten years 
ago (or even last year) may not appeal 
to you much now. If your collection 
doesn't thrill you at the moment, a quick 
trip to the store is the obvious remedy. 
You grow and learn, your tastes 
change, and you add new fabrics to 
your stash. Your scrap fabrics reflect 
you, where you have been, and where 


STYLE POSSIBILITIES 


you are now. 

This is marvelous, really, because 
it means that no one else has the same 
collection of fabrics, and no one else 
can make a scrap quilt quite like yours. 
Your scrap quilt has a unique character, 
and there’s a good chance that other 
scrap quilts you make will share some 
of the same qualities. This is your style 
coming through. 

While your own style is developing, 
you can observe and enjoy other quilt- 
ers’ work, and you can learn and grow 
from their successes. But it is very im- 
portant that you be true to yourself, 
never straining to copy someone else’s 
work, but giving in to your intuitive feel- 
ings, your own personal preferences, 
your unique sense of style. 


EXAMPLES OF VARIOUS STYLES 


Attractive scrap quilts can be made 
in a multitude of styles—styles almost as 
varied as the collections of fabrics from 
which the quilts are made. One quilter 
might favor low contrast, uncluttered 
tone-on-tone prints, and darkish lights. 
An example of this style is shown in Fig. 
4, below. Another quilter might prefer a 
distinct color scheme with colors not 
ranging into each other, but blending 
because of the accent colors in the mul- 
ticolored prints. Figs. 3, 5, and 6 are 
examples of this style. Another quilter 
might like high contrast between light 
and dark fabrics in the quilt. If she likes 
simple two-toned fabrics, her quilt might 
look like the segment shown in Fig. 2. If 
she prefers multicolored prints, her quilt 
might look like Fig. 1. 


THE GOAL OF ANY STYLE 


Each of these styles can make 
great quilts. Keeping in mind that per- 


sonal preferences and styles may vary, 
let's discuss some of the different scrap 
effects you might want to create. In gen- 
eral, the idea is to reach a happy 
medium between too boring and too 
busy. You want continuity without bland 
uniformity. It is necessary to have 
enough contrast in your fabrics to carry 
out the pattern. For interest, it is helpful 
to have an assortment of prints of differ- 
ent scales—some with large prints, 
others small; some sparse, others 
tightly packed; some simple, others 
finely detailed. 


SMALL SURPRISES: THE TOUCHES 
THAT MAKE YOUR STYLE SING 


Scrap quilts are more interesting 
when they contain some small sur- 
prises. They can appear too uniform if 
the fabrics are sorted too rigidly, with 
colors matched too perfectly. When 
some areas of the quilt have more or 
less contrast than others—when a light 
is a bit darker than most or when the 
edge between two patches is blurred 
because of the nature of their prints— 
new shapes are created. An interplay of 
patterns results, which can be a very 
pleasing effect. Our eyes are treated to 
unexpected visual trifles, pleasant 
small surprises. 

Victoria's Log Cabin, shown on our 
cover, contains some of these small 
surprises. While the color scheme is 
basically rose and green, the colors are 
not too precisely matched; in fact they 
even clash a little. Roses range into rust 
and brown, greens may be bluish or 
olive in cast. In places, the lights are 
darkerthan might be expected, but they 
are not so dark that the overall barn- 
raising pattern is lost. In one area, adja- 
cent logs may nearly match; in another, 
they contrast. Prints are larger than the 
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FOR SCRAP QUILTS 


typical calico, and most include several 
colors. The quilt is successful because 
these “surprises” layer the basically re- 
petitive framework of the Log Cabin pat- 
tern with interesting details. 


USING MULTICOLORED PRINTS 
SUCCESSFULLY 


The use of large, multicolored 
prints is one of the key stylistic devices 
used in Victoria’s Log Cabin. Some 
people think that prints of this kind are 
difficult to use effectively, that they are 
not “safe” because they don’t read as 
solids from a distance, and that they are 
too busy. Actually, it is simply a matter 
of personal taste. It is true that large, 
multicolored prints do not give a crisp 
edge to a patch, and that the colors may 
blend to look different from a distance 
than they do close up. This can be used 
to advantage, though. In a quilt such as 
the Log Cabin, it is not necessary for 
each patch to be clearly defined or to be 
of a particular color. In fact, blurred 
edges and blending colors may help to 
layer the quilt with secondary patterns 
that add interest. 

Any quilt that relies on swaths of 
color rather than distinct, individual 
patches to achieve its overall effect is a 
good candidate for multicolored prints 
of this type. Furthermore, simple, re- 
petitive designs can be perked up with 
multicolored prints. 

Take for example the Fun-Patch 
design shown below and on page 20. 
Seventy blocks provide the opportunity 
for plenty of repetition—too much repeti- 
tion if the use of scrap fabrics doesn’t 
offer a few surprises. Multicolored 
prints can add interest up close—and if 
the patch outline is obscured, so what? 
There are dozens of other blocks mak- 
ing the overall pattern perfectly clear. 


The odd patch here and there simply 
adds character. 


USING SCRAP FABRICS TO 
CREATE SECONDARY DESIGNS 


Scrap fabrics can be used to em- 
phasize different parts of the quilt de- 
sign. Your eye tends to draw together 
patches of the same fabric. To a lesser 
degree, patches of the same color, of 
similar colors, and of like values (light- 
ness or darkness) also tend to be drawn 
together. 

Fabric placement can be used to 
underscore one group of shapes more 
than another. For example, the four- 
block Fun-Patch segments below all 
have pinwheels of light anddarkthat we 
see because the eye groups the similar 
values. Where colors match in the four 
arms, as in the dark parts of Fig. 6, the 
pinwheels are stronger. Where the four 
arms are pieced of the same fabric, as 
in Fig. 1, the pinwheels show up even 
more strongly. 

In the Fun-Patch pattern, each 
block has a dark pinwheel, and where 
four blocks join, a light pinwheel is 
formed, creating an overall pattern that 
obscures the individual blocks. You can 
emphasize the block or the overall pat- 
tern in varying degrees with your fabric 
placement. In Fig. 6, light and dark col- 
ors within a block are related: one block 
has light and dark blue, another has 
light and dark green, and so forth. The 
dark pinwheels are strong because 
each of the four arms is the same color, 
although each is a different print. We 
still see the light pinwheels because the 
four arms are uniformly light, but these 
pinwheels, with their four different col- 
ored arms, are not as strong as the dark 
ones. Also, a secondary pattern of 
square blocks suggests itself here. 


The matching fabrics in the pin- 
wheels of Fig. 1 bring the eye back to 
the block to a lesser degree. And in 
Figs. 2-5, where the four arms are of dif- 
ferent colors, the overall pattern pretty 
much obscures the individual blocks. 
The degree of matching of some parts 
and contrast with other parts will vary 
somewhat over the quilt surface, and 
this is what gives the quilt depth and 
layers it with interesting secondary pat- 
terns or small surprises. 


KEEPING THE SMALL SURPRISES 
UNDER CONTROL 


In general, the simpler the pattern, 
the more “surprises” it can handle. Too 
many surprises can wreak havoc on an 
already-complex design. Still, you don’t 
have to entirely avoid wide-ranging col- 
ors, multicolored prints or other sur- 
prises in a complex design. P.S. Re- 
cess, on page 8, is an involved design 
with too few blocks to let the sheer repe- 
tition of pattern carry the design. 
Nonetheless, multicolored prints can be 
very effective in the dresses. Prints of 
this type are common in little girls’ 
dresses, so the use of these fabrics is 
not totally unexpected. Furthermore, by 
using simpler, low-contrast prints or sol- 
ids for the background patches, the 
shoes, socks, belts, faces, hair, arms, 
and legs, the individual pattern shapes 
will remain clearly defined in spite of the 
busier dress prints, which lend a bit of 
personality to each different girl in the 
quilt. 

Keeping the small surprises under 
control is a simple matter of knowing 
what is expected and stretching a little 
beyond that once in awhile. A scrap 
quilt with a sprinkling of surprises will be 
a joy to make and a joy to look at—over 
and over again. 
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THE PATTERN MAGAZINE FOR TODAY'S QUILTERS 


DON’T MISS FUTURE ISSUES 


Subscribe (or renew) today! 
Save up to 50¢ per copy and get every issue delivered to your door. 
(Be sure to indicate if orderis a renewal. Include mailing label from previous issue tf possible.) 


S883 


FW85 


1 YR. $5.50 
2 YRS. $10.00 


BACK ISSUES STILL AVAILABLE $3.00 each. 


Did you miss any of these patterns? 
Select the issues of QUILTMAKER you want 
from this list. 


SS’82 American Ambassador, Lover’s Lane, Red 
Queen’s Garden, Posies in the Park, Castle Garden, 
Chocolates in Foil, Southern Nights, Daisy Chain, 
Calico Clockworks, Rainbow Sherbet, Shady Rail 
Fence, Mother Hen, Floribunda, Blue Ribbon Bouquet, 
10 quilting patterns. 


FW’82: Wind Dancer, Star Dancer, Sweet Pea Vine, Crayons, Tutti- 
Frutti, Regatta, Fascination, Diamond Lil, Crown Jewels, December 
Morn, English Gardens, Berry Patch, Jill's Jacks, Red Delicious, Au- 
tumn Harvest, 9 quilting patterns. 


SS’83: Dutch Touch, Rosegay, Sailor’s Delight, Barn 
Dance, Space Race, Cabin in the Sky, New York Fancy, 
Good Neighbors, Memory Lane, Winterlude, Night on 
the Town, Sweethearts, Posy Patch, 9 quilting patterns. 


SS’84: Peacock Feathers, Judy’s Bouquet, 1984 Primary, Balmy 
Breezes, Firefly, Harlequin’s Hat, Star-Light Star-Bright, Kite Tails, 
Country Garden, Spring Basket Medallion, Tulips in a Pitcher, Folk 
Flowers, Meadow Lambs, 5 quilting patterns. 


x .. FW’84: Blossoming Star, Pretty Maids All in a Row, 
& 4° ,..Country Jamboree, Holiday Sparkle, Zinger, Wheel of 
Ba nae »° Fortune, Dancing Rainbows, Chained Melody, Simply 
Di-Vine, Star Web, Trees of Autumn, Harvest Basket, 


a La” Red Rooster, 4 quilting patterns. 


SS’85: Swallows in Summer, Fiesta, Four Crowns, Indian Trails, 
Bluegrass Festival, Star Appeal, Rosy Outlook, Country Cousin, 
Barnstorm, New England Sojourn, Somersault, Painted Ponies, Boots 
& Bumbershoots, Spring Serenade, 5 quilting patterns. 


FW’85: Star of India, Tumbling Leaves, Circle of 

Friends, Duck’s Foot Medallion, Sweethearts’ Chain, 

Earth & Sky, Fanciful Fish, Twisted Ribbons, Indian 

Summer, Arctic Reflections, Hawaiian Holiday, Dutch 
* Garden, Our Neighborhood, 2 quilting patterns. 


Add postage for back issues as follows: $1.00 for one issue; $1.75 for two or more issues. 


Send your order to: 


QUILTMAKER, Dept. QS89, Box 394, Wheatridge, Colorado 80034-0394. 


ERVEVSELS VSEVSE LEVEVEVEVHELE DERE 
QUILTMAKER QUILT DESIGN CONTEST 


Wouldn't you like to see your design and 
byline in the next issue of QUILTMAK ER? We 
would, too, because we think readers’ designs 
add variety and sparkle to its pages. 

We invite you to enter our ongoing quilt de- 
sign contest. All designs must be uncopyrighted 
originals or original variations. Identify your 
drawing with the name of your design, your 
name, address, and phone number, and the 
source of your design idea, ifany. Weare looking 
for designs whose pattern pieces will fit on one 
or two pages like those in this issue. We prefer 
that you submit your drawing on graph paper 82” 
x 11”, and color it with pencils or felt pens. 

Mail your entry to QUILTMAKER, De- 
sign Contest 9, Wheatridge, Colo. 80034-0394. 
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If similar entries are submitted, preference will 
be given to the one with the earlier postmark. 
Winners will be notified, and nonwinning entries 
will be sent back promptly after judging IF a self- 
addressed, stamped envelope has been in- 
cluded. The judging date for the spring/summer 
issue is October 15, and for fall/winter it is April 
15. If no SASE has been provided, we will dis- 
pose of unusable entries after six months. 

Each winner will be sent a check for $50 
upon publication in QUILTMAKER, and win- 
ners’ names will be published with their designs. 

So why not get that design idea of yours on 
paper right now and send it in before the next 
judging date? It might be just the pattern idea 
we're looking for. 


CARROTS 'N’ 
COTTON- 
TAILS 


continued 
from 
page 31 


ASSEMBLY 


@ Turn under %6” around edges 
of applique patches and baste. (It is not 
necessary to turn under edges that will 
be tucked under other patches.) 

@ Center appliques on A patch. 
Pin, baste, and blindstitch in thread to 
match each patch. Sew the patches in 
alphabetical order, trimming away ex- 
cess fabric from behind patches after 
sewing each one. 

@ To complete W block, embroi- 
der eyes in outline and satin stitch, 
using #8 perle cotton. Embroider out- 
line of baby bunny, bunnies’ noses, and 
mother bunny’s leg in outline stitch. Re- 
peat to make five appliqued W blocks. 

@ Referring to block drawings and 
piecing diagrams, make four X blocks, 
twelve Y blocks, and four Z blocks. Ar- 
range blocks to form a square quilt, turn- 
ing blocks as shown in the color quilt 
drawing. Join blocks to make five rows. 
Join rows. 

© Add blue border strips, mitering 
corners andtrimming excess from seams. 

© Quilt ‘in the ditch” around all 
patches. Bind in dark peach to finish. 


EULA'S 
FLOWER 
GARDEN 


continued 
from 
page 12 


@) Join three Y blocks vee 
with two Z blocks to make a row. Make 
four rows like this. Join three Z blocks 
alternately with two Y blocks to make a 
row. Make three rows like this. Join 
rows, alternating types. 

@ SewadarkCtoamedium Cto 
form a square. Repeat to make 152 
squares. Set aside eight of these. Join 
the remaining ones in pairs to make 72 
rectangles, each with four alternating 
dark and medium C’s. 

@ Referring to unit diagrams on 
page 13, join the segments made in 
step 3 along with light and medium rose 
B’s and E’s and medium and dark green 
G’s to make 14 Unit 1’s, 4 Unit 2’s, 14 
Unit 3’s, 2 Unit 4’s, 2 Unit 5’s, 2 Unit 6’s, 
and 2 Unit 7’s. Pay careful attention to 
the color placement in units. 

continued on page 38 


QUILTERS LIBRARY 


JEAN 
RAY 
ALRY 


B1-LOG CABIN QUILTS by Bonnie Leman & Judy Martin includes 48 color 
photos, 200 diagrams showing over 30 different LC blocks and how to make them, pat- 
terns, directions for making many others the easy way—without a pattern. Also, in- 
structions for hand and machine piecing, quilt-as-you-go Log Cabins, reversible LC, 
assembly-line strategy, boutique items, and muchmore. 36 pgs. $6.95 ($1.00) 
B2-TAKING THE MATH OUT OF MAKING PATCHWORK QUILTS by 
Leman & Martin makes planning quilts and figuring yardage a breeze instead of a 
chore! Three dozen charts give yardage for any shape and number of patches; quilt 
sizes and specifications for any setting, bed size or block size; equivalents; conver- 
sions; examples; much more. 36 pgs. $4.95 ($1.00) 

B3-INFLUENCES: TRADITIONAL & CONTEMPORARY QUILTS docu- 
ments a Spencer Art Museum show. Sixteen well-known quiltmakers were asked to 
choose a traditional quilt that has influenced his or her work. The book shows one (or 
more) of each quiltmaker’s new quilts next to the traditional quilt chosen, with com- 
mentary and the quiltmaker’s profile. 35 quilts in full color. 44 pgs. $12.95 ($1.00) 
B4-KEEPING IT ALL TOGETHER: The Not-Just-For-Quiltmakers Coping 
Book by Jean Ray Laury. How do you find time for quilting in your busy life? How do 
you get the most out of the quilt books you read, sustain your creativity, make the most 
of your ideas? Jean answers these questions and more in ten entertaining, informative 
chapters. 50 pes. $5. 95 ($1. 00) 
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B5-MODERN QUILTING, 18 original patchwork and appliqué quilt patterns with a 
traditional flavor, chosen from the pages of QNM. All easy to make. 20 pgs. $2.50 (75¢) 
B6-CLASSIC BASKET PATTERNS by Elizabeth Porter and Marianne Fons. Doz- 
ens of patchwork & appliqué basket designs for quilts, pillows, aprons, album covers, & 
more. Tips on techniques & quick-piecing. Richly illustrated. 56 pgs. $8.95 ($1.00) 
B7-SMALL QUILTS by Marsha McCloskey. Traditional patterns & machine-piecing 
instructions for eight crib or nap-size quilts. Fast & easy. Basics of quilt construction plus 
finishing techniques. Rich color illustrations. 48 pgs. $5.95 ($1.00) 

B8-MANDALA by Katie Pasquini shows how to design contemporary quilts based on 
squares within circles. Includes 16 pgs. of dramatic quilts in cylor. 108 pgs. $9.95 ($1.50) 


B9-PATCHWORK SAMPLER LEGACY QUILT, Ftermedinte and Advanced 
Lessons in Patchwork by Bonnie Leman with QNM staff is for quiltmakers who 
want to master difficult patterns. This new edition includes 12 full-size patterns for 
both 8” and 16” blocks to make the quilt either 40” x 50%" or 80” x 101”. Quilting pat- 
tern, too! Also tips on choosing fabrics, yardage, step-by-step instructions for each 
block, and lessons on construction techniques. 74 pgs. $7.95 ($1.00) 
B10-HOW TO MAKE A QUILT, 25 Easy Lessons for Beginners by Bonnie Leman is 
like a home study course, and is widely used by quilting teachers. It shows and tells how 
to make both patchwork & appliqué quilts from start to finish. 44 pgs. $3.95 ($1.00) 
B11-QUICK AND EASY QUILTING by Bonnie Lemana complete manual of quilt- 
as-you-go, gives instructions for quilting on your sewing machine as well as lap, table, 
and other ways of no-frame quilting. Includes sections on triangular and hexagon puff; 
traditional and novelty quilts; biscuit and pillow quilts; shadow, mirror, and string 
quilts; cathedral window and bon-bon coverlets; pieced, appliquéd, embroidered and 
Hawaiian quilts; trapunto; 25 full-size patterns. 194 pgs. $6.50 ($1.25) 

B12-THE CURVED TWO-PATCH SYSTEM by Joyce Schlotzhauer will show 
you how to create pieced flowers and other patterns. 133 pgs. $16.95 ($1.25) 


B13-PATCHWORKBOOK by Judy Martin is the definitive volume on designing 
quilts with traditional blocks as a starting point. It offers inspirations, innovation, and 
know-how to both the beginner and advanced quilter. It tells clearly and simply how to 
design original quilts, select colors and fabrics, and master the basics of quiltmaking. 
Hundreds of blocks and sets. 165 pgs. $15.95 ($1.50) 

B14-OLD PATCHWORK QUILTS & THE WOMEN WHO MADE THEM, 
the classic by Ruth Finley makes quilt history come alive. 200 pgs. $9.75 ($1.25) 
B15-DIAMOND PATCHWORK by Jeffrey Gutcheon shows how to transform tra- 
ditional square quilt blocks into diamond-shaped blocks to get exciting, contemporary 
quilts. Eight pages of outstanding quilts in color. 72 pgs. $9.95 ($1.50) 

B16-THE COMPLETE BOOK OF MACHINE QUILTING by Robbie & Tony 
Fanning. Combines machine versatility with traditional quilting projects. Quilt-as-you-go 
and one-stepmethods. Practical how-to, what to avoid, and more. 224 pgs. $16.95 ($1.50) 
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B17-THE LONE STAR QUILT HANDBOOK by Blanche & Helen Young shows 
in well-illustrated detail a new, easier way to make one of America’s best-loved quilts. 
If you like machine sewing and want a pretty Lone Star in a hurry, this book is for you. 
36 pgs. (4 in color) plus templates. $7.95 ($1.50) 

B18-THE FLYING GEESE QUILT by Blanche & Helen Young offers an opportu- 
nity to quilters to mix scraps of prints and colors freely and successfully. Twenty-two 
beautiful color pictures of this universal favorite make this book irresistible. 36 pgs. 
plus cardboard templates. $7.95 ($1.50) 

B19-QUILTING WITH STRIPS AND STRINGS With Complete Instruc- 
tions for Making 46 Patchwork Quilts by Helen W. Rose tells you how to make 
many intricate-looking and beautiful quilts with a minimum of time and patience. Full- 
size templates, illustrated instructions. 64 pgs. $3.25 ($1.25) 

B20-QUICK ’N EASY SEWING MACHINE QUILTS gives full-size reusable 
cardboard templates plus step-by-step instructions for making nine pretty quilts. Good 
for beginning quilters. 21 pgs. $4.00 (75¢) 


The 
Lone Star Quilt [fees | | QUILTING WITH 
Handbook | Bhesd TRIPS AND STRINGS 


B21-TRIP AROUND THE WORLD QUILTS by Blanche & Helen Young shows 
the traditional variations of these classic quilt designs plus some modem versions, and 
explains in easy-to-follow detail how to make them by a new, easy method that com- 
bines quick cutting and strip piecing. The Youngs’ method, tested in their classes over 
ten years, is efficient of both time and fabric. Cardboard pattern templates also in- 
cluded in book. 80 pgs. (16 in color). $9.95 ($1.50) 

B22-MEDALLION QUILTS by Jinny Beyer. The art & technique of creating 
unique, beautiful medallion quilts. Basic guidelines & helpful tips enable beginner & ad- 
vanced alike to plan overall quilt; design & execute the center medallion; plan borders 
that fit; master turning comers attractively. Lavish illustrations of contemporary & 
historic medallions, 40 in color. Hardcover. 175 pgs. $29.95 ($1.50) 
B23-CATHEDRAL WINDOW, A NEW VIEW by Mary Kline shows and explains 
how to use this old-time pattern in different shapes and in new ways. Book includes pat- 
tern inserts in addition to its 54 pages. $5.00 ($1.00) 

B24-AMISH CRIB QUILTS by R. & K. Pellman. Bold colors, strong borders, 
graphic excitement in 52 quilts that grace Amish children’s lives. 96 pgs. $15.95 ($1.25) 


Postage charge is listed in parentheses after each book price. WHEN YOU ORDER MORE THAN ONE BOOK, send $2.25 maximum for postage. 
QUILTS & OTHER COMFORTS, BOX 394, DEPT. H10, WHEATRIDGE, COLORADO 80034-0394 


Quilters Delight 


400 swatches of 100% cotton 
and receive our catalog FREE 


- $3.00 
Catalog - free gift with first order 
(Refunded with order) -$1.50 
The ’ 5 
ogilvér? Thimble 
Quilt Shop 

‘ Route 1 -Lafavette Road 

% pAKX< 4 . Tee A a 
4QGr Hampton Falls, NH 03844 


603/ 926 - 3378 
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WOW 10 EVALUATE 
YOUR WORKMANSHIP 
and 
| MPROVE YOUR sKKLLS 


| by Jeannie M Spears 
| NQACertities Teacher = | 
} MOA Certifies Judge 


ee SS 


SEND $600 POSTPAID TO 


OLIVER PRESS 


ee 
WEST COAST 
QUILTERS’ CONFERENCE IX 


July 16-19, 1986 
EUGENE, OREGON 
Eugene Hilton Hotel 


«Workshops: Virginia Avery, Michael 
James, Elly Sienkiewicz, Judi Warren 
among the dozen all-star teachers. 

* Seminars on selected techniques and 
special interests. 

* Two quilt shows; two fashion shows. 

« Lectures; meal functions; Parti- 
cipants’ “Show & Tell”; quilt- 
related activities. 

* Merchant's Mall. 


Descriptive brochure and registration 
information available February 1. 
Send a stamped, self-addressed 

envelope to: 


DeLoris Stude, Coordinator 
Post Office Box 13677 
Portland, Oregon 97213 


Sponsored by: 
Grandmother's Flower Garden, Inc. 
Portland, Oregon 
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| and batting to measure 68” x 92”. 


EULA'S FLOWER GARDEN 
continued from page 36 


© Join Units 1-5 as shown to 
make two long borders and two short 
borders. Sew long borders to sides of 
quilt. Sew short borders to top and bot- 
tom. Sew Unit 6’s to lower left and upper 
right corners. Sew Unit 7’s to lower right 
and upper left corners. 

© Add dark rose borders, miter 
corners, and trim excess from seams. 

@ Make a complete pattern for 
the quilting in the F patch as follows: 
Fold a 12” or larger square of tracing 
paper in half horizontally and vertically. 
Align the dotted lines of the pattern with 
the folds of the paper and trace the quilt- 
ing motif and pattern seam lines in each 
quarter. Mark the complete motif in 
each F patch. Also mark quilting given 
in Aand D patches. Quilt as marked and 
quilt “in the ditch” around A’s. Outline 
quilt B-F patches and quilt 1%” from 
seams of outer border. Bind to finish. 


EULA’S FLOWER GARDEN 
TWIN COVERLET 


This pattern also makes a lovely 
64” x 88” twin coverlet that is very quick 
to make, as it has no pieced borders. 
The cutting and yardage requirements 
are adjusted as follows: From 1% yds. 
dk. green print cut binding 11%” x 8% 
yds., 18A, and 144 C. From % yd. med. 
green print cut 144 C. From 2% yds. dk. 
rose print cut 2 strips 2%” x 901%", 2 
strips 2%" x 66%", and 72 B. From 1% 
yds. med. rose print cut 68 D and 72 B. 
From 2% yds. It. rose print cut 17 F and 
72 D. Also needed are 5% yds. lining 


ASSEMBLY 


Follow the directions for the double/ 
queen coverlet described above (be- 
ginning on page 12), skipping steps 3-5. 


FLOWER 
OF THE 
NILE 


continued 
from 
page 27 


ASSEMBLY 


@ To make pattern for P, trace J, 
marking dots and squares. Reposition | 
J under tracing, matching lower dot and 
square of J with upper dot and square 
of tracing. Trace the part of J that ex- 
tends past the first tracing to complete 
pattern for P. 

@® Referring totheunit, block, and 
piecing diagrams, make 5 Unit 1’s, 11 

> 


te BEST 
BATTING 
BUY ON 
EARTH! 


Featuring Dacron® fibers “The Best Batting Buy on 
Earth” is no empty boast Hobbs Bonded Fibers, one 
of America’s largest bonders has dedicated all their 
resources to producing quality products at the most 
reasonable prices in the marketplace today. For 
bonded batting, needlepunch batting, stuffing, and 
pillow inserts. 


QUALITY IN THE CLOUDS-PRICES DOWN TO EARTH! 


hbfases 


RAFT PRODUCTS DIVISION 
0. BOX 151 © GROESBECK, TEXAS 76642 
(817) 729-3223 


C 
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| | Unit 2’s, 1 W block, and 4 Z blocks. 


ov \ October Press seam allowances away from blue 
0808 SIS. 43-17, 1986 | 
9 © 
PY \ P | Quiller's ce 
1986 


background patches and toward flow- 
ers and stems. 

Nancy Halpern (6) To make a U block, sew four 

Elly Sienkiewicz || light purple Q’s tothe corners of a Unit 

Nancy Pearson || 4 Repeattomake three blocks like this. 

@ To make a V block, sew four 
light blue Q’s to the corners of a Unit 1. 
Repeat to make two blocks like this. 

© To make an X block, sew two 
wine Q's to the sides of a Unit 2. Repeat 
to make three blocks like this. 

© To make a Y block, sew two 
medium purple Q's to the sides of a Unit 
2. Repeat to make eight blocks like this. 

@ Referring to the quilt diagram, 
arrange blocks to form a square quilt 
top. Turn blocks as shown in the color il- 
lustration. Join blocks into five vertical 
rows. Join rows. 

Mark quilting given in A and Q 
patches, except the four wine corner 
Q’s. Quilt as marked, quilt “in the ditch” 
around stems, leaves, flower centers, 
and petals. Use %4” masking tape to 
mark and quilt straight lines in C, E, Er, 
G, Gr, |, K, M, and N patches as indi- 
cated in color drawing and full-size pat- 
terns. Also mark and quilt lines 74” from 
outer seam lines on dark green H 
patches in borders. Outline quilt 1%” 
from seam lines of wine Q’s in border 


Enjoy learning and relaxing in the elegant 
atmosphere of the Iroquois Hotel... 
Surrounded by the beautiful 
Straits of Mackinac, 

Mackinac Island offers a perfect 
Autumn setting for our Quilter’s Vacation 
Write for our brochure with additional details 
and full workshop descriptions. 


Becky Barnwell 
Box 208, Buck Hill Falls, PA 18323 
(717) 595-2006 
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MOUNTAIN 
RETREAT 
August 17th—22nd, 1986 

Granlibakken at Lake Tahoe, CA 

Staff 
Quilting: 
BLANCHE YOUNG 
Clothing and Special Projects: 
CHERYL BRADKIN 


shown in color drawing. Bind in dark 
green to finish. 


JEAN WELLS SCOTTISH 
JNNRRIGEACE Alicy CHAIN 


JULIE JENSEN 


Brazilian Embroidery: ae 
WALDA DAMBACHER paca 


for information send S.A.E. to 
THE WOODEN GOOSE 
211 Lakewood Mall 
Lodi, CA 95240 


ASSEMBLY 


@ Referring to block drawings 
and piecing diagrams, make 6 X blocks, 
12 Y blocks, and 17 Z blocks. 

@ Join three Y blocks alternately 
with two Z blocks to make a row. Make 
four rows of this type. 

@ Join three Z blocks alternately 
with two X blocks to make a row. Make 
three rows of this type. 

@ Join rows, alternating types. 

© Add borders, mitering corners 
and trimming excess from seams. 

© To make complete quilting 


$10.00 + $1.50 postage 
Dorothy Bond 

34706 Row River Rd. 
Cottage Grove, Ore. 97424 


piece of tracing paper in half, align the 
dotted line with the fold of the paper, 
and trace the quilting motif and patch 
seam lines on each half of the tracing 
paper. Mark this double-loop motif in 


each C patch. i 


corners, then quilt lines %” apart as | 


motif for C patch, fold a 7’%” or larger | 


What a shock to wake up and discover you're the 
only thing available for breakfast! It is enough to 
make a worm turn. Prizewinning designer Faye 
Anderson has captured this whimsical idea in an 
irresistible quilt 50” x 60”—a good size for the 
wall or for the top of the bed. It is easy to make 
with four pieced blocks, simple appliqué, and 
quilting. The birds (except for the one at the top 
of the quilt who has found such an interesting 
perch) are a single piece of muslin. It is the quilt- 
ing that dresses each bird in its own fine feath- 
ers. The ready-to-use pattern is full size, has 
illustrated directions. 

EB, Early Bird Pattern 


Wholesale inquiries invited. 


QUILTS @ OTHER COMFORTS 
BOX 394, WHEATRIDGE, COLO. 80034-0394 


5 
Rep GREAT MIDWEST & 
QUILT = 


SHOW AND SALE 
Sponsored by the 
Warren County Historical Soctety 


MARCH 14, 15, 16, 1986 


at the Lebanon Expo Center 
Rt. 122 East, Lebanon, Ohio 45036 


Fri. & Sat. 10:00 a.m.-6:00 p.m. 
Sun. 12:00 p.m.-5:00 p.m. 


Admission $2.50 
for both show and exhibit 


FEATURING 


Quilts—old and new-for sale 
as well as rag dolls, rugs, coverlets, 
and other textiles 
—Quilting Supplies— 
Special Quilt Exhibit 


at the Warren County Historical Society Museum, 
located two doors south of the Golden Lamb. 


CALL 513/932-1817 

FOR DETAILS SEND S.A.S.E. 
WARREN COUNTY HISTORICAL 
SOCIETY, BOX 223, 


LEBANON, OHIO 45036. <4 
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Pattern Books By 


JAN HALGRIMSON 


Different Patterns in Each Book 


SCRAPS CAN BE 
BEAUTIFUL 

Over 100 full-size accurate a? 
quilt patterns suitable for 

using, scraps. 


GREAT SCRAP BAG QUILTS 
More full-size quilt pat- 
terns that make use of 
scraps. 110 in all, plus 
enough full-size dresden 
plate designs for a 
sampler quilt. 


PATCHING THINGS UP 
Glorious full-size pat- 
terns—more than 165 
beauties. Most blocks 
drawn in several sizes. 
Four color pages. 
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P.O. BOX 353 EDMONDS, WA 98020 
Postage and handling, $1.25 per book. 


YW) ate? 


OsaKe boids nty Ouilt 
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EIR BOOK 
WS OF 
CS AULTING PATTER 


@ Over 60 designs for white work or 
appliqué, each in three sizes 

@ Block, cable, border & corner de- 
signs 

@ Full-size patterns—11” x 17” 

@ Send $13.50 ppd. for book 

@ Send $1.00 for color catalog 


—— 


@ HOURS e 
10-5 
TUES.-SAT. 
CLOSED 


VISIT OUR QUILT SHOP: 


the 
Osage GountyY Quilt “Factory 
400 Walnut, Box 490 
Overbrook, Kansas 66524 


Wholesale Inquires Invited 
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@ For the border quilting, mark a 
single loop from the complete motif for 
C in the border opposite each block. Ex- 
tend the curves as shown in the quilt 
drawing to connect motifs in the border. 
Use the end of the loop from the whole 
C motif to mark quilting in border cor- 
ners as shown on drawing. Quilt as 
marked and outline quilt or quilt “in the 
ditch” around A’s and along border 
seam lines. If you prefer, quilt diagonal 
lines across A patches. Bind to finish. 


GINGER 
& JADE 


continued 
from 


blocks are the same except for the 
change in colors at the tops. Y blocks 
have dark gold B's and Br’s and dark 
green A’s. Z blocks have light gold B’s 
and Br’s and light green A’s.) 

@ Join two Y blocks alternately 
with two Z blocks to form half the octa- 
gon. Repeat. Join halves. 

@ Mark the quilting given in the A, 
C, Cr, D, E, Er, F, Fr, G, and Gr patches. 
Quilt as marked and quilt “in the ditch” 
around B, Br, and H patches and be- 
tween F and G patches. Use masking 
tape to mark and quilt /2” squares in the 
H patches. Bind in dark green to finish. 


VICTOR- 
IA'S LOG 
CABIN 


continued 
from 


page 6 Pitassee te 


® Quilt “in the ditch” between 
patches and along borders. Bind in 
medium blue print to finish. 


COVER VERSION 


Victoria's Log Cabin also makes an 
easy and elegant 47” square wall quilt 
or topper as shown on the cover. This 
smaller quilt requires only 16 blocks set 
four by four. For this version you will 
need the following: from % yd. green 
solid cut 64 A. From % yd. dark rose 
solid cut binding 6 yds. x 1%" and 16 A. 
From 11% yds. rose/green print cut 4 


| strips 134” x 50”. From 1% yds. dark 


print scraps cut 16 A, 32 B, 16C, 16 D, 
16 E, 16 F, 16 G, and 16 H From 1% 
yds. light print scraps cut 16 A, 32 B, 16 


D, 16 E, 16F, 16G, 16 H, and 161. Also 
> 


DISCOUNTED 
FABRIC 


VIP Concord, Peter Pan 
First Quality 100% Cotton 


Prints- $3.15. Solids- $2.85 


Includes shipping 
100 swatches for $1.00 
7 Jetterson Drive 
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Acton, MA 01720 
“=k a aia 
mip 


THINGS -om 


Finest of Fabrics for 
Today's Quilts and 

Tomorrow's Heirlooms 
Country prints, solids, books, and 
supplies. Send $3 today for 400 
ordering swatches and price list. 


Dept. QM, 208 Brigham Street 
Marlboro, MA 01752 


COLORFUL 
QUILT 


Dresden Plate 
(multicolor prints) 


All mugs $ 6.98 ppd 
(CA residents add sales tax) 


12 oz Ceramic 


Also available 
Double Wedding Ring (multicolor prints) 
Shoo-Fly(Ohio Star) (red/blue/green/yellow prints) 
Rose of Sharon (green leaves, pink flowers) 
Bear Paw (blue print, red ecru) 


For catslog of gifts, stencils and Sashiko (Japanese i 


ew s s 
Quilting-By-The-Lake 
Box 282, Cazenovia, N.Y. 13035 


Quilting Workshops 


Two Sessions ¢ Early August 
Flexible Scheduling 
Nationally-known Instructors 
¢ Gerlinde Anderson ¢ Jinny Beyer 
¢ Sonya Barrington * Nancy Crow 
¢ Margot Jensen * Nancy Halpern 
¢ Jo Diggs ¢ Maria McCommick-Snyder 
¢ Elly Sienkiewicz * Marilyn Walker 


Send long SASE to above 


: p IRN 


COWBOY (12” x 20”) 


$3.50 + 50¢ postage 
© B. Williams 1985 


ie 
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AND 
THERE’S 


COLOR CATALOG $2.00 


FULL-SIZE 
PATTERNS 
QUILTS AND 
WALL HANGINGS 


Barbara Williams 
2642 Phaeton Drive 
Oroville, CA 95966 


California residents please add 6%. 


needed are 3 yds. lining and batting to 
measure 51 1%" x 511%”. 


ASSEMBLY 


@ Complete step 1 as explained 
on page 6, except make 16 blocks. 

@) Join blocks to make four rows 
of four blocks each, turning blocks as 
shown in the cover photo. Join rows. 

@ Add rose/green print strips, 
mitering corners and trimming excess 
from seam allowances. 

@® Quilt ‘in the ditch” between 
patches and along border. Bind in dark 
rose solid to finish. 


PANSY 
WREATH 


continued 
from 
page 25 


Unfold and position the paper over the 
motif with dots on fold lines 5%" from 
center of paper. Trace motif in each 
quarter of paper. Mark complete wreath 
design in block. 

@) Referring to quilt drawing, posi- 
tion appliques and blindstitch in place. 

@ Matching centers, sew a 
medium purple border strip to one long 
edge of a light purple strip; sew a dark 
purple border strip to the other long 
edge. Repeat to make four borders. 
Sew borders to center quilt block, miter- 
ing corners and trimming excess. 

Trace portions of the complete 
wreath design to mark positions of ap- 
pliques in border. Start by marking half 
wreaths (plus two half flowers) in each 
wide border, aligned with block wreath. 
Dots of two inner pansies should be 2” 
from inner seam line of wide border. 

For border corners, position wreath 
motif under corner of border with a 
pansy at the mitered seam line, aligning 
center of whole wreath motif with center 
of mitered seam of inner border. (The 
two pansies flanking the corner will not 
be perfectly aligned with the ones al- 
ready marked.) Trace half the wreath, 
leaving off the pansies at the ends and 
extending stems to touch pansies al- 
ready marked. Reposition pattern to 
mark the bud segment (shown in gray 
on full-size pattern) at the mitered 
seam. Be sure to adjust the stems as 
shown in the quilt drawing. 

© Position border appliques and 
blindstitch in place. 

@ Mark quilting in leaves as on 
pattern. Mark cable or motif of your 
choice in medium and dark purple bor- 
ders. Quilt as marked and quilt “in the 
ditch” around all appliques. Starting at 

_ 


T.J.’s QUICK QUILTER 


We have 
Revolutionized 
Quilting 


The Quick Quilter is to be 
held underneath your work. 
Slight pressure on the Quick 
Quilter will create a ridge on 


the working surface. This 
ridge will allow you to make 
the tiniest of stitches without 
sticking your finger. For no 
more sore fingers gently glide 
the Quick Quilter ahead of 
your needle. Lasts a lifetime. 


(patent Pending) 


T.J.’s QUICK 
QUILTER 


218 Quinlan, Suite 372 
Kerrville, Texas 78028 


$ 1 es each 


(J) Check () Money Order No. 


Enclose 


NAME 


STREET 


CITY * 


STATE ZIP 
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PUBLISHED TEN TIMES PER YEAR 


If you like quilts or have ever wished you had one, 
you'lllove this magazine. If you’venever quilted be- 
fore, you can learn how from Quilter’s Newsletter 
Magazine. \t's full of ideas, inspirations and instruc- 
tions for quilting projects. Richly illustrated, a quilt 
show in every issue. Topics range from traditional 
techniques to modern innovations, from quilt de- 
signing to quilt care, from country comforters to con- 
temporary quilt artists. It coversnewsof quilt shows, 
contests, and other events. 


NEWSLET 
MAGAZ 


SPECIAL 
INTRODUCTORY OFFER 


HALF YEAR $8.00 


(save $2.00 off cover price) 


FULL YEAR $13.95 


(save $6.05 off cover price) 


Readers say: “A delightful new field has been 
opened up for me through QNM.” “Thank you for 
such an inspiring and informative magazine.” “In my 
book, QNM is to quilting as Rembrandt is to oil 
paints.” “When my copy of QNM arrives, my whole 
day is brightened.” “The best patterns, biographical 
articles, how-tos, and historical research make 
QNM one of the best needlework magazines 
around.” “When QNM came into my life | felt | was a 
born-again quilter.” 


IN EVERY ISSUE OF QUILTER’S NEWSLETTER MAGAZINE: 


old-time quilt patterns & history 
=new, contemporary patterns 

«collector's exchange & swap list 
*columns by well known quilters 


«dozens of color quilt photos 
*quilt show calendar & reviews 
«contests you can enter & win 
*easy lessons for beginners 


*special how-to articles 
*quiltmaker profiles 

*quilt club news & invitations 
«needle & pin pals & MUCH MORE! 


WHETHER YOU'RE A BEGINNER OR EXPERT 
THIS MAGAZINE IS FOR YOU. JOIN US TODAY! 


- 


Ideal for 


© 


= 
QUILTED PILLOW KITS for Goose (16”) and Bouquet (14”, 
shown in frame) include patterns, all fabrics & batting for 
quilted top; Bouquet also includes ruffle. Each Kit, $10.00 
— ee 
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With 
subscription you'll get the 32- 
Page Quilts & Other Comforts 
Catalog offering supplies, kits, 
100s of patterns, and over $15 
in coupons. Above are a few 
items from it you can order now. 

“Quilt-As-You-Go” 

Instructions with subscription. 
You'll learn how to complete an entire quilt ablockat 
a time while watching TV, in the car, the waiting 


room, atthe office, laundromat, or wherever yougo! | Address 


If coupon has been torn fromad, send order to: 
Quilter'sNewsletter Magazine, Wheatridge, CO80034-0394 


4) QUILTMAKER'S/S86 


QUILT-AS-YOU-GO 
FRAME & STAND 


Sturdy, portable, adjusts from 5” 
to 21" square. Perfect for quilt- 
ing pillow tops or a full-size 
quilt one block at a time. 

embroidery too. 

Frame tilts to any angle de- 
sired or lifts off for lap use. 
Stand adjusts to fit frame 
in any of its sizes. 


SAVE! Also use with 
Frame & Stand hoops 5” to 24”. - 
plus SCRAP QUILTS, Techniques Plus 
either pillow kit Frame..$11.50 Patterns Old & New for Making 
$30.00 Stand...$11.50 Quilts From Collected Fabrics, in- 
Both.....$21.50 cludes many outstanding scrap quilts 


plus 17 special quilts created exclu- 
sively for it. Over 90 patterns, instruc- 
tion for making quilts, tips on col- 
lecting, storing, and using scrap fab- 
rics. Over 250 drawings, 96 pages, 32 
photos in color. $13.95 ($1.25 p/h) 


| QUILTER’S NEWSLETTER MAGAZIN 


Dept. H13, Box 394, Wheatridge, CO 80034-0394 
Please send the following for which | enclose payment: 
Full Year & Catalog $13.95 Half-Year & Catalog $8.00 
(U.S. Funds. Canada, add $4.00/yr., Overseas add $8.00/ yr.) 
O Sample Issue & Catalog $3.00 Frame $11.50 
QNM 15th Anniversary Issue $3.95 ($1 p/h) Stand $11.50 
Scrap Quilts $13.95 ($1.25 p/h) Frame & Stand $21.50 
Bouquet Pillow Kit $10.00 Frame/Stand/Goose Kit $30.00 
Goose Pillow Kit $10.00 Frame/Stand/Bouquet Kit $30.00 
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mitered seams, use 1” masking tape 
placed on diagonal to help guide you in 
quilting hanging squares in background 
of light purple center block and border. 
Bind in dark green to finish. 


PANSY WREATH 
LARGE VERSION 


Pansy Wreath also makes a mar- 
velous double coverlet measuring 83” x 
101%”. This larger quilt, shown in the 
diagram on page 25, requires 12 blocks 
set with sashing. For this version you 
will need the following: From 3 yds. dk. 
purple cut 2 strips 3” x 104”, 2 strips 3” x 
8512", 94 A, and 98 G. From 2 yds. med. 
purple cut 94 A, 98 G, and 31 J. From 
5%, yds. It. purple cut 2 strips 101%” x 
99”, 2 strips 10%" x 80%", and 12 |. 
From 1% yds. dk. green cut binding 11 
yds. x 1%", and bias stripping 22 yds. x 
7" for stems. From 1% yds. med. green 
cut bias stripping 16 yds. x 7%” for 
stems, 196 H, and 196 Hr. From 1% 
yds. It. green cut 196 E, 98 Er, and 20 K. 
From % yd. dk. yellowcut 94 C and 196 
F. From % yd. It. yellow cut 188 B. From 
Ya yd. orange cut 94 D. Also needed are 
7’ yds. lining and batting to measure 
87" x 105%". 


ASSEMBLY 


@ Follow steps 1-3 of small ver- 
sion, but make 12 blocks. 

@ Alternately join four J’s and 
three blocks to make a block row; repeat 
to make four rows like this. Alternately 
join four K’s and three J’s to make a 
sash row; repeat to make five rows like 
this. Join rows, alternating types. 

@ Sewashort dark purple border 
strip to a short light purple strip; repeat. 
Sew borders to top and bottom with light 
purple strips next to sashing. Sew a 
long dark purple strip to a long light pur- 
ple strip; repeat. Sew to sides of quilt. 
Miter corners, trimming excess. 

@ Mark three half wreaths in each 
short light purple border and four half 
wreaths in each long light purple bor- 
der. Mark half wreath and bud seg- 
ments in corners. (These are described 
in step 5 of smaller pansy quilt, above, 
and shown in Fig. 1 on page 25.) 

© There will be spaces between 
half wreaths marked in the borders. 
Mark a quarter wreath (minus the large 
pansies) in each space, with the center 
of the complete wreath motif aligned 
with the center of a setting square. Ex- 
tend the stem ends to touch pansies al- 
ready marked. 

© Position border appliques and 
blindstitch in place. 

@ Mark quilting and quilt as 
explained for smaller version. Addition- 
ally, outline quilt %4” from seams on J 
and K patches. Bind to finish. 


A NEW DIMENSION IN 
QUILTING 


The fine loft polyester batting from Mountain Mis1®, 
soca Gg of quality quilting products since 1846. 

New Quilt-Light™ is a light weight batting with 
reduced loft for the old fashioned appearance, a quality 
usually limited to cotton battings. New Quilt-Light"™ is all 
polyester with our exclusive Glazene® finish, a combina- 
tion which makes it easy for you to quilt fine, even 
_ stitches into your heirloom. 

| Mountain Mist® the batting quilters prefer! 


The Stearns Technical Textiles Company 
100 Williams Street 
Cincinnati, Ohio 45215 


MATERIAL PLEASURES 


EASY ARMCHAIR SHOPPING FOR BEAUTIFUL, HIGH QUALITY FABRICS AT BARGAIN PRICES 


Several of the quilts in this magazine were planned 
around the fabrics and packets shown on this page. 
Victoria’s Log Cabin (cover), Pansy Wreath (page 
24), Flower of the Nile (page 26), Eula’s Flower Gar- 
den (page 12), and Fun-Patch (page 20) are perfect 
made from the fabrics and packets indicated. 


ON THE COVER: 
VICTORIA'S LOG CABIN FLOWER OF THE NILE 
made from packet #1 (pg. 26) 


& fabrics I, J & U made from fabrics H-P below 


PANSY WREATH (pg. 24), made from fabrics A-I below 


FABRIC BY THE YARD: A-T: $4.50; U: $5.90. 
100% cotton, 44-45” wide, firm-bodied, but soft. 
Select from swatches lettered A-U below. Several of 
the solids are glazed for a beautiful sheen. Glazed 
fabrics are: C, E, I, K, L, and M. 


FABRIC PACKETS: $8.95 ea. Each packet con- 
tains 16 different 9” x 22” pieces for a total of 2 yards 
of top quality 100% cotton yard goods. Packet #1 in- 
cludes light and dark rose, green, and brown in 
mostly larger-than-calico florals to complete Vic- 
toria’s Log Cabin. Packet #2 includes 16 different 
prints in beige as well as light and dark navy and bur- 


FUN-PATCH (pg. 20) EULA’S FLOWER GARDEN ( page 12) gundy. Use this packet to supplement your own 
made from packet #2 below made from fabrics H & Q-T below scraps for a quick, handsome Fun-Patch quilt. 
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FEF 
] PACKETS (fill in no. wanted of ea.) ORDER FROM: 


PRT. #1, $8.95 a. py ADD POSTAGE AS FOLLOWS: 


#1 #2 QUILTMAKER $1 for first yard, fraction, or 
: Dept. MP9 packet; 30¢ for each packet 
YARDAGE (fill in no. yds. wanted of ea.) Wheatridge, Colo. 80034-0394 and 15¢ for each yard or frac- 


A B C D E F tion thereafter. 
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A oN Do: op gt = re scare 1 

Pos ru Gy State, 

I rotal Packets(#1&2) @ $8.95: § Zip Phone a | — 
| Total Yardage(A-T) @ $4.50: §$. Payment enclosed ] $8.95 ea. 
1 Total Yardage (U) @ $5.90: §$. Charged (expire date. aa) | 

| Total .Postage™: ......0.s<0ccsess<s $. Visa Am.Ex. M.Card | 

Ff GRAND TOTAL: .........g@: § Acct. # I 
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If you prefer not to cut the coupon, order on plain paper from QUILTMAKER, Dept. MP9, Wheatridge, Colo. 80034-0394. 
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